Running Time 
(Vitaphone) 
56 Minutes 


Length 
9012 Feet 
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Cash in on the Name! 


MA” 


IS THE SWEETEST BOX-OFFICE ATTRACTION YOU'VE EVER PLAYED! 


ALICE WHITE SCORES AS FINE 
EMOTIONAL ACTRESS IN LATEST 
| THRILLER “SWEET MAMA” 


Star Creates New Flapper Type and is Supported by 
Stellar ast Including David Manners—Film Thrills 
and Delights Local Audience at Opening 


He’s The Boy Friend 


David Manners, appearing opposite 


Alice White in “Sweet 
Cut No. 14 Cut 1s5c Mat 5c 


Leading Man Bans 


British Accent For - 
New Film 


(ADVANCE READER— 
; VITAPHONE) 
While some film players are cul- 
tivating a British accent for film 


roles, David Manners, First National | 


leading man, is dropping his as fast 
as he ean. 

The young actor is a Canadian by 
birth, a New York stage actor by 
profession before entering films, and 
a Londoner by some training ac- 
quired while working in England. 
His speech shows a mixture of these 
influences and that of the stage, so 
that he really has little to unlearn. 

“Sweet Mama,” Alice White’s 
latest First National and Vitaphone 
picture coming to the 
Theatre, is Manners’ lat- 
est film, and in fact, the second he 
has done. He won the role by notable 
work in “Journey’s End.” Before 
that he had been acting on Broad- 
way, New York, for three years. 

Manners plays opposite Miss White 
in “Sweet Mama,” a strikingly 
different tale of racketeers and cho- 
rus girls. Kenneth Thomson, Rita 
Flynn, Lee Moran and other well 
known actors have prominent roles 
in this Earle Baldwin story, which 
Eddie Cline directed. 


PRINTED IN U. S. A. 


Mama.” 


is anxious to do it, 


SYNOPSIS 
(Not for Publication) 


It was raining hard, and the group 
of burlesque queens huddled round 
the stove in the railroad station of a 
The show had flopped. 
The manager had no money. The 
actors had appetites. Goldie was one 
of the cold, 


small town. 


hungry and down- 


| hearted group. 


Goldie gets a telegram from Lulu, 
her room-mate back in the big town. 
It is a frantic call for help for her 
sweetie, Jimmy, whom Goldie hopes 
to marry. Jimmy is in jail! 
Goldie 
stows away on a train and of all 


Desperate and penniless, 
places, chooses the compartment. oc- 
cupied by a city police detective, 
Mack. She tells him of her plight, 
however, and he pays her fare. 


When she arrives home, she is 
well as glad to find 
Jimmy out of jail, “sprung” by a 


surprised as 


crooked cafe owner and _ racketeer, 


Joe Palmer, who has also given the 
boy a job that pays good money. 
Jimmy pays Goldie a fifty he owed 
her, and with it she hurries to the 
police station to repay Mack. 


The detective recognizes stolen cur- 
rency in the money Jimmy has given 
Goldie, and through her learns of 
Jimmy’s connection with Palmer. He 
has been on Palmer's trail for a long 
time, so he persuades: Goldie. to take 
a job dancing in the cafe im order 
to get the goods on Palmer. Goldie 
because Mack 
promises immunity for Jimmy as a 
consequence. 

A bank robbery is planned, Goldie 
learns about it, and informs the 
police. They are seen by the gang- 
sters’ lookout, however, and the job 
is off—but Palmer realizes that some 
one ‘inside’ has tipped off the 
police. 

Palmer has been paying attentions 
to Goldie, and Jimmy resented this, 
so Palmer suspects Jimmy. The lat- 
ter convinées him of his imnocence. 
Then Palmer gets to thinking, and 
discovers how Goldie could have tip- 
ped his scheme. A glance at a note 
in the form of a folded paper air- 
plane she has been looking at con- 
vinces him. 


Jimmy tells Palmer he is_ the 
traitor, in order to save Goldie. 
Palmer decides to take care of them 
both. Jimmy is taken up on a sky- 
scraper, to be shoved off the roof by 
two of Palmer’s “gorillas.” Goldie, 
however, escapes and brings the 
police to the rescue in time. Then 
she and Jimmy plan for long life of 
happiness together. 


“Sweet Mama” 
Presents Thrills 
In New Way 


(CURRENT READER—SILENT) 

The current attraction the 
Be ee Theatre, “Sweet Mama,” 
is a First National picture present- 
ing Alice White in the principal 
feminine role. 


at 


A new leading man, David Man- 
ners, plays opposite at the head of 
a fine supporting cast. Among 
others in the picture are Kenneth 
Thomson, Lee Moran, Rita Flynn, 
Richard Cramer and Ralph Elliott. 

“Sweet Mama” presents an en- 
tirely new slant, it is said, on the 
dramatic possi- 
their 
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always interesting 
bilities 
chorus girl friends 
It has been treated with 


of gangsters and 
town life. 
the utmost truth and realism by both 
its author, Earl Baldwin, and its di- 
rector, Edward Cline. 

of 
melodrama and the spicy, realistic 


‘The combination a gangster 


peek into the lives of chorus girls 
Miss 
White a role that is said to be one 


and cafe entertainers gives 
of the most difficult, as well as one 
of the most effective in her sparkling 
career as “America’s blonde flapper 
girl friend.” 


“Sweet Mama” is a 
new kind of under- 
world drama. 


Alice White plays 
the role of a gangster’s 
(David Manners) girl- 
friend who makes him 
“‘so straight.” 


Kenneth Thomson is 
the racketeer who 
won’t let the boy break 
away from the gang. 


How Alice saves 
Manners from _ the 
guns of the gang is told 
in a supremely excit- 
ing story! 


It’s worthy of the 
finest campaigns and 
playing time. 


(PREPARED VITAPHONE REVIEW) 
Little Alice White romped home with the bacon last night 


at the 
First National and Vitaphone 
thusiastie audience. 


Theatre where ‘‘Sweet Mama,’’ her latest 


Picture opened before an en- 


This reviewer has seen Miss White dance 


and sing in all of her recent pictures, but since witnessing her 
characterization in ‘‘Sweet Mama,’’ it must be stated that Alice 
can stand with the best of them as a real emotional actress. 


“Sweet Mama” is not at all the 
sort of a picture that the title sug- 
ests. but + 6 _erinping drama, 
stark in dramatic realism and carry- 
ing punehes that hold you on the 
edge of your seat for all you are 
worth. Imagine if you can, Alice 
White in these surroundings, then 
see the picture and you will agree 
that she can slam home a dramatic 
situation so that it stirs you and 
makes you want to applaud for more. 

Here is the story of Goldie, a lit- 
tle show girl—now don’t get the 
idea that this is another of those 
backstage pictures, because it isn’t— 
who is standed with her troupe. She 
receives a telegram that her boy 
friend, Jimmy, has been “sprung” by 


-|a crook and is reposing in jail. When 


she returns home, she is happy to 
find Jimmy is free, but she is un- 
mindful of the fact that he is work- 
ing for a crooked cafe owner. who 
“framed” him. 

A detective whom Goldie comes in 
contact with tells her that Jimmy is 
in danger because of Palmer, the 


cafe proprietor, and together they | 


formulate plans to make Palmer fall 
into their trap and at the same time 
get Jimmy out of his unscrupulous 
clutches. Elow this is done is the 
big dramatic punch of the picture, 
and far be it from me to tell all 
and spoil yc ur fun. 


Besides / lice White, “America’s 
Girl Friend,” the cast boasts of 
stellar play ‘rs. David Manners, a 
young Cana lian and almost new to 
the screen, g 2ts every ounce of drama 
out of his r»le as Jimmy and shows 
promise of being one of the finest 
young lead ng men of the screen. 
Kenneth Th »mson adds another fea- 
ther to his hapeau by contributing 
another of iis inimitable villainous 
roles as Palmer, the cafe owner. 


Robert Elliott scores as the detece- | feature, 


tive as does Richard Cramer. Pretty 
Rita Flynn, whom you have seen in 
other Alice White pictures, is capti- 
vating in ¢, humorous role and is a 
splendid foil for the comedy antics 
of that old favorite, Lee Moran. The 
picture was; directed by Eddie Cline 
and adapted by Earl Baldwin from. 
his original story. 

Put “Sweet Mama” on your must 
list. See it} by all means. Not only 
will you see a new Alice White 
grown out of the flapper class 
and into @ highly successful emo- 
tional actress, but great entertain- 
ment and strong drama, with spicy 
moments and moments of genuine 
hilarity. -It’s a great show! 


Bee ee 
Sweet Mama Hersejf = 


Alice White who takes the lead in 
“Sweet Mama” coming to the 
Theatre « 
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Director Confesses 


Eddie Cline, noted cinema director 


who megaphoned Alice White’s lat- 


est First National and Vitaphone 
“Sweet Mama,” the 
rent attraction at the 


Theatre, has at last divulged his real 


eur- 


name. He’s Edward Clyon, of County 
Cork, Ireland. He entered films as 
a Sennett comedy actor. 


Great Villain Role 


Kenneth Thomson, of the ‘White 
Gold” fame and the hit of many 
outstanding film roles, has one of 
his best parts in First National’s 


“Sweet - Mama,’ in which Alice 
White is starred at the 
Theatre. 


Alice White and 


Official 


““SWEET 


Art Director 


Gangsters, Chorus 
Girls Great Film 
Recipe Says Director 


“Gangsters and chorus girls in a 
big-town background, mixed with 


sufficient cleverness and _ realism, 
make a sure-fire recipe for film en- 
tertainment,” declares Edward 


Cline, noted film director. 


“In fact, they are so sure-fire that 
the recipe has been much overwork- 
ed. I was glad to read the ‘script? 
of my latest picture for First Na- 
tional and Vitaphone production, 
‘Sweet Mama,’ and learn that while 
it had in it these elements, the 
author, Earl Baldwin, had compound- 
ed them in an entirely different way. 


“The new slant he discovered 
makes ‘Sweet Mama” an entirely 
different sort of film drama _ with- 
out losing the value of the most 
interesting modern story atmosphere 
a writer or dramatist can find in the 
world_todayt———_. 


“Sweet Mama,” which features 
Alice White at the head of a great 
east including David . Manners, 
Kenneth Thomson, Rita Flynn, Lee 
Moran and other favorites, is com- 
ing to the Theatre 


STAR TAKES TIP 
FROM PUGILISTS 


Alice White “Weighs In” 
For Every Film Role Now 


(ADVANCE READER— 


VITAPHONE) 
When Alice White appears at the 
SSeS ees meheatren soo Ss a 


First National’s Vitaphone dramatie 
special, “Sweet Mama,” she will 
be seen as a very trim, slim little 
girl, with pleasing curves correctly 
placed. 


That’s because of Alice’s recently 
established principle of “weighing in 
at stage-side” for every film role. 
She took a tip from gentlemen of 
the ring, and finds that she can con- 
trol her weight in much the same 
manner as prize fighters. Says Alice: 


“Qver-weight denotes laziness. 
Adopt strenuous training methods. 
Don’t baby yourself, and you’ll put 
it on where you want to, and take 
it off where you don’t want it. I 
can control my weight within a 
range of at least fifteen pounds, and 
I only require about two weeks to 
change from maximum to minimum.” 


Alice’s weight at this time ranges 
from 110 to 122, but she weighed-in 
for “Sweet Mama” at 116. To do 
this she had to add four pounds, be- 
eause she “strips down” with the 
other girls seen in this exciting story 
of dancers and racketeers. To com- 
pare favorably with them in figures, 
a bit of extra poundage was needed. 


David Manners, Kenneth Thom- 
son, Lee Moran, Rita Flynn and 
other favorites appear with Miss 
White in “Sweet Mama,” which 
Edward Cline directed. The story, 
which is packed with surprises and 
thrills and comedy, was written and 
adapted by Harl Baldwin. 
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FIRST NATIONAL PICTURES, Inc. 


presents 


with 


ALICE WHITE | 
Directed by Edward Cline 


Copyright MCMXXX by First National Pictures, Inc. 
All Rights Reserved | 
Photographed by Sid Hickox \ 
Edited by Ed. Schroeder 
Screen version and dialogue. by Earl Baldwin 


A FIRST NATIONAL & VITAPHONE PICTURE 
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MAMA’”’ 


Anton, Grot | 


i 
Alice White Tells 
A Beauty Secret 


(CURRENT READER SILENT) 


Alice White, whose hands have 
been the object of comment from 
artists because of their beauty be- 
lieves that every girl can have at- 
tractive hands if. they, are properly 
cared for. She gives’ out a little 
secret of how she cares for her nails. 


“First of all, keep the blood cir- 


culating well around the nails,” says 
Miss White. This can be done by 
massage and using a nail brush when 
cleansing the nails. Large half moons 
at the base of the nails are the most 
important feature of beautiful nails. 
The cuticle surrounding them must 
be kept soft and pliable and loose 
enough to gently press back from 
the moon. This is not difficult if the 
circulation is kept good. 

“The skin of the hands can be kept 
soft and velvety by applying a good 
hand lotion or cream after washing 
and before retirine ea: h night.” 


e—Atice Wilte Sian  ~ -.— ational 
picture, “Sweet yMama,” is now 


playing at the Theatre. 
David Manners is the. boy in this 
story which was directed by Eddie 
Cline. 


with 


WHITE. 
X""MANNERS 
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Star Says Sex 
Appeal Comes In 
Various Varieties 


Alice White, in “Sweet 
Mama” Gives Views 
On “It”? Subject 


(CURRENT READER— 
VITAPHONE) 

Alice White, blonde, 
First National star who is now ap- 
Theatre in 
First National’s Vitaphone feature, 


dynamic 


pearineg-at-the:. 32>. 
“Sweet Mama,” thinks that sex ap- 
peal isn’t all in the curves. 


“Did you ever notice how popular 
some girls who wouldn’t measure up 
with a modern Venus are?” queries 
Miss White pointedly. “Others who 
have this, that, these, and those to 


perfection sit alone and twiddle 


their thumbs. 


“Tt isn’t in their curves always; 
fifty per cent of sex appeal is in the 
mind, and maybe seventy-five per 
cent. Your sex appeal above the ears, 
you see, governs the way you walk, 
talk, and look out of the eyes; it 
even regulates the blood pressure!” 

Miss White is a splendid exponent 
of both varieties of “SA.” in “Sweet 
Mama,” wherein she has to use all 
her charms and her brains, too, to 


‘iiatch Wits With a gangster for the 


very life of a boy she is trying to 
get out of “the racket.” The story, 
adapted and written in dialogue by 
Earl Baldwin, has lots of thrills, 
rected. 


fe be) 


ON KUNSKY CIRCLE 


As modern as to- 
day. A Sweet 
Mama whose 
smile and _ cute 
ways prove a bet- 
ter weapon than a 
gangster’s gun. 
Watch America’s 
Girl Friend work 
fast when she has 


to save her boy- 
friend! 
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A FIRST NATIONAL \ 


One of 
the most 
sensational 
stories that 
ever came 
out of the 
underworld 


ALICE WHITE 
DAVID MANNERS 
LEE MORAN 
RITA FLYNN 


Directed by Edward Cline 


CATCH 


% % 


David Manners. The Newest — 
e Money Team. Get ’Em Over: 


/ 


LINES 


Gangsters and their girls of the chorus. 


* 


She vamped a gangster to save her stage-door ‘‘Johnnie.”’ 


*% * 


+ 


A sensational new plot on gangsters and chorus girls. 


¥ + 


% 


Pep and pistols, spice and gangsters! 


* *% 


*% 


{inside stuff on gangsters who rule the cafe world and 


chorus girls. ss 


* 


Alice White’s greatest role since “Broadway Babies.” 


% + 


% 


Blonde, dynamic Alice White scores a knockout as a 
chorine who matches wits with a smooth gangster! 


% % 


Gangland intrigue and love 
.  Yraising thrills! 


* * 
A showgirl comes through for 
* & 


% 
spice in a recipe for hair- 


* 
her boy in gangland. 
* 


Something different and refreshing in chorus girl and 


gangster pictures. 


MODERN FILM CONTRACTS MAKE 
MANY DEMANDS ON PLAYER 


Acting Only Part of the Requirements, Alice 
White Points Out to David Manners, Her 
New Leading Man in “Sweet Mama” 


(CURRENT : FEATURE STORY) 


David Mannéts, the latest recruit to motion pictures from 
the stage, who is appearing opposite Alice White in ‘‘Sweet 


Mama,’’ at the 


. Theatre was 


such a sensation as a young stage lead and in this picture that 
he was signed on a five-year contract by First N ational. 
Now Manners is learning about contracts, and proving that 


some of the things Miss White told him *hout th-~ 


“Signing..a— long-term contract 
sounds pretty fine, and it is fine,” 
Alice told him. “No more worry 
about getting jobs, if you continue 
to make good of course, and a nice 
fat salary on a sliding scale piling 
up for you, and a big film company 
behind you, working for your in- 
terests and making you famous. 

“Sounds soft and rosy, doesn’t it? 
But let me tell you that in talking 
pictures, some of them in Techni- 
eolor, you have to do so many things 
as a contract player that your acting 
becomes only incidental!” 


That happens to be true. Of 
course it did not deter Manners 
from putting his name to the con- 
tract, and he is now glad he did, for 
the free lance has troubles of his 
own; plenty of them. The point is 
that the job of the contract player is 
no longer a sinecure. 


Making pictures has become a 
highly complex industry, with many 


‘allied industries that are regarded 


as mere branches—at least in a 
player’s contract. 


Did you ever think how nice and 
obliging it was for a player to 
“come on the air” over the radio, for 
instance, and entertain you gratis 
with song, sketch and story? 

It’s in the contract! 


Did you ever wonder at a player 
leaving a nice Hollywood bungalow 
to travel somewhere and make a 
personal appearance far from his 
familiar haunts? 


It’s in his contract! 


Did you ever wonder how the 
publicity men got the stars to pose 
in so many seemingly silly ways— 
great tragedians, for instance, dress- 
ed like children and surrounded by 
toys for “Christmas photos?” 

Quite simple. 
tract! 

Manners, for instance, is always 
at the call of the publicity depart- 
ment to take “gag” pictures or sit- 
tings for regular photographs, when 
he is not needed by the production 
department. So, for that matter, 
is the star, Alice White. 

He mustn’t get out of touch with 
the studio by telephone, telegraph 
or messenger, for a sudden need 
for him may occur at any time of 
day—and one might almost say, of 
night. There may be a midnight 


It’s in their con- 


-en true. 


— ee 


matinee at which he must appear, in 
evening clothes and wearing a 
pleased smile. 

It’s in his contract! 

He has to take any number of 
tests. They may be tests of his 
voice, or of a new talkie device, a 
new costume, a new makeup. They 
don’t necessarily concern him, but 
merely as a standard testing basis; 
i.e., an actor whose photographic 
or voice peculiarities have been 
pretty thoroughly established by 
previous experiment. 

He sometimes has to don elabor- 
ate makeups hairdress and costumes 
for stills—still photographs. 

He is sometimes host at teas given 
for visiting, out-of-town exhibitors, 
film salesmen, or Eastern executives. 

But of course he would not ex- 
change his First National contract 
for the status of a free-lance. He 
merely learns that hard work is de- 
manded of the screen player in 
return for the many benefits that 
accrue. 

“In my case, I have a morals 
elause in my contract,” Miss White 
declares. “Most film girls have, 
and I suppose they thought that 
with the sort of roles I play I 
needed it even more than most. I 
have to ‘conduct myself at all times 
in a decent and respectable man- 
ner’ in my private life, and ‘prom- 
ise and agree not to do anything 
that would injure my reputation as 
a star or reflect upon the company,’ 
and so on. 

“IT also have to keep my weight 
within bounds—that’s the case with 
all screen. leading women and fem- 
inine stars—and preserve my health 
and looks.” 

Kenneth Thomson, Rita Flynn and 


Lee Moran are other important 
players in the cast of “Sweet 
Mama.” 


Is Lady Diana’s Kin 


David Manners, sensationally suc- 
cessful young New York stage lead- 
ing man and the hit of his first 
and second talking picture, is Lady 
Diana Manners’ cousin. The family 
is descended from Dorothy Vernon 
of Haddon Hall. His latest hit is 
opposite Alice White in First Na- 
tional’s offering at the 
Theatre, “Sweet Mama.” 


It’s A Story Of The Underworld And A 


wir ALICE 


WHITE..d 


DAVID 


MANNERS 
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Alice White Flaunts 
“It” In New Talkie 


Is 


Star of “Sweet Mama” 
Spicy Girl On Screen 


(CURRENT READER— 
VITAPHONE) 


Alice White is appearing current 
fe ee Theatre in her latest 
First National and Vitaphone pic- 
ture, “Sweet Mama,” which is 
something different in the way of 
gangster-chorus girl pictures. 

Earl Baldwin wrote the story, and 
Edward Cline directed the picture. 
The plot of “Sweet Mama” deals 
with the matching of wits between 
a chorus girl and a gangster chief 
for possession of the girl’s sweet- 
heart, and it is full of “different” 
situations, twists and surprises. 

David Manners plays opposite Miss 
White. “Sweet Mama” is _ his 
seeond picture, and it earned him a 
long-term contract with First Na- 
tional because of his effective work 
in the hero role. He was the juvenile 
sensation on Broadway, New York, 
last year, and then the hit of the 
film “Journey’s End.” 

Kenneth Thomson, Rita Flynn, Lee 
More~ ather favorites figure 
nram n the east of “Sweet 
“Wama,” and the background varies 

rom “tank” towns and_ railroad 

tains to the big cities. The picture 
abounds with thrills. 


ana 


LADY DIANA’S KIN 
NOW IN FILM 


David Manners Scores With 
Alice White in ‘Sweet 


Mama’”’ 


(CURRENT READER— 
VITAPHONE) * 

David Manners, leading man with 
Alice White in First National’s Vita- 
phone-oireringat the 2. a5 ee ee 
Theatre, “Sweet Mama,” is a de- 
scendant of the famous Manners 
family of England. 

Like Lady Diana, he is a descend- 
ent of Dorothy Vernon of Haddon 
Hall, who eloped with and married 
John Manners back in the care-free 
spacious days of Queen Elizabeth. 

Manners, a newcomer to films, 
though well known on the stage, 
altered his mode of enunciation for 
the second time in filming his role 
in “Sweet Mama.” The first time 
was when he went to London from 
his native Canada to play on the 
stage, where he made a considerable 
success after he had mastered the 
quaint vocal style of Piccadilly and 
the Strand. 

Now that he has “gone Hollywood” 
he is once more bringing his accent 
back to a North American basis. 

Eddie © Cline directed ‘Sweet 
Mama,” which includes in its cast 
also such favorites as Kenneth 


Thomson, Rita Flynn and Lee Moran. 
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SWEET M 


Dicscicd hy 
Cline 
Edward 


Ut 


A FIRST NATIONAL~\¥iTAPHD. 


AMA 


IMeeting guns wiih 
guile. Playing the 
sweet mama of a 
racketeer and saving 
her real sweetheart’s 


life! 


ze 


GQ 


with 
- ALICE 
WHITE 


DAVID 
MANNERS 


Lee Moran 


Kenneth Thomson 


And An 


Excellent 


Vitaphone 
Varieties 


Cuter than cute, she’s a sweet 


mama in sour company . 


gangsters sweetie whose cunning 
makes big shots look like small 
See her fight bullets with 


kisses to make a crooked kid go 


timers. 


straight. 


“Girl Who Outwits Its Desperados 


Better than ‘ 
a And better than any 


LOEWS STATE”::, 


O/JRECTION~ WEST COAST THEATRES INC, 


oirosdiay Babies.” 


story you ve seen in a long, long 
time. Directed by Edward Cline. 
With many of your screen favor- 
ites in the big supporting cast! 


with ALICE WHITE 


and 


David Manners 
~ Wonder-Boy Of “Journey’s End” 


Kenneth . 
Thomson 


Rita Flynn 
Lee Moran 
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gangster 


New Talkie Jobs 


Give Funny Duties',.....:;,. 


“Fish Boy” Appears On 
Set in Alice White’s 


“Sweet Mama” 


(ADVANCE READER— 
VITAPHONE) 


The talking picture is creating. 


about one new job per day as it 
develops, according to Edward Cline, 
noted film director. 


Cline’s latest production is the 
First National and Vitaphone offer- 
ing coming to the The- 
atie= = sae ,» “Sweet Mama,” in 
which Alice White, David Manners, 
Kenneth Thomson, Lee Moran, Rita 
Flynn and other favorites appear. 


In this production alone, three new 
jobs connected with sound photog- 
raphy and recording developed, ac- 
cording to Cline. 


The director, incidentally, wel- 
comes sound as a valuable tool with 
which to work out celluloid drama. 
Cline declares: 


“It has a peculiar significance to 
me, because I was merely a well- 
known comedy director when the 
talkies came, and since then I have 
been able to get entirely out of that 
Rite: 

Among the funny jobs listed by 
Cline is the one held by the “fish 
boy.” The fish boy squats on tor 
of a booth containing a sound cam- 
era with a regular bamboo fishing 
pole in his hand. At the end of the 
pole is the microphone, suspended as 
to weight from the top of the stage, 
but guided over the set from one 
player to another by the pole. 

The boy thus fishes, not for fish, 
but for sound waves! 


Gangsters and Girls! 


An “inside” glimpse of the rela- 


of gangsters and chorus 


girls, seen in First National’s “Sweet 
Mama,” at the Theatre, 


with Alice White in the stellar role, 
gives a new light, also, on recent 
news items from Chicago. Chorus 
girls there and also proprietresses of 
tea rooms complained of gangsters 
monopolizing them and “searing 
away other customers.” 


Studied Crook Dialect 


Super-realism in crook dialect as 
a result of studying the gangster 
argot in Cicero, Ill., and New York 
City, gives Earl Baldwin, famous 
scenario writer, the edge on his 
brothers in writing gangster dialect. 


Baldwin wrote “Sweet Mama,’ 
First National’s current Vitaphone 
atiraction= at thet=2 2 7 The- 


in which Alice White, David 
Kenneth Thomson and 


atre, 
Manners, 


other favorites appear. 


Siveet Mama In The Eternal Triangle 


David Manners, Alice W inie, aid menneth Lhomson in the leading roles 


of “Sweet Mama.’ 


A First National and Vitaphone Picture at the 
oe Theatre. 
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America’s Girl 


Alice 
White 
in 
** Sweet 
Mama” 
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Biography of 
ALICE WHITE 


Alice White admits that she was 
a spoiled child, but the reason was 
unusual. Fond parents didn’t do it. 
Her mother and father separated 
when she was an infant, the mother 
going back to chorus work, so Alice 
was left in the care of a grandmother 
who fairly worshipped her. Present- 
ly both her mother and father died. 

Alice was born in Paterson, N. 
J., August 26, 1906. Her real name 
is Alva. She lived with her grand- 
parents until she was six, then went 


to a convent in East Orange, N. J.; 
later returned to her grandparents 
again at Paterson, where she at- 
tended public schools; then attended 
successively a girls’ school in New 
Haven, Conn., and Virginia College 
in Roanoke. 

When her grandparents came to 
Hollywood Alice came with them, 


____ 4nd _took a secretarial course to fit 


herself for a business career. Her 
first job was in a real estate office. 
Many others followed, for the very 
thing that won her fame on the 
screen later, her sex appeal, made 
ordinary jobs transient! 

Presently she became a ‘seript’ 
clerk in a studio, was given some 
film tests, and was signed as an in- 
genue leading lady by First National. 
Her .first .picture .was .“The .Sea 
Tiger,” in which she played second 
lead with Milton Sills and Mary 
Astor. Her first notable success was 
as Dorothy in “Gentlemen Prefer 
Blondes,” and her first talkie was 
“Broadway Babies.” 

Miss White sings, dances, has a 
great knack of adapting her dia- 
logue to -character roles, and hence 
has achieved her greatest success in 
talking pictures. 


Biography of 
KENNETH THOMSON 


Kenneth Thomson, noted stage 
and screen actor, was born in Pitts- 
burgh, Pa., Jan. 7th, 1899. He was 
educated in Pittsburgh public 
schools and Carnegie Institute of 
Technology, where he specialized in 
the arts and particularly drama. 

At the age of 22 he played his 
first role on Broadway, a bit in a 
drama as an English butler, No sud- 
den ascent to fame was granted him, 
but he made steady progress, and 
for the last three years of his stage 
career was a well-known and popu- 
lar leading man. 

Thomson entered pictures in April, 
1926, with Cecil B. DeMille, and one 
of his most notable early productions 
was “White Gold,” in which he 
played the principal role. His great- 
est popularity in films came, of 
course, with the advent of the talk- 
ing picture. Among First National 
pictures in which he has recently 
played important parts are Billie 
Dove’s “A Notorious Affair,” Alice 
White’s “Sweet Mama,” and the 
big all-color special, “Under Western 
Skies.” 

Thomson is now one of the busiest 
actors on the screen, and rarely has 
an off day between pictures. He 
is six feet tall, weighs 160 pounds, 
and has dark brown eyes and brown 
haivi= 
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Friend In A New Type Of 


—— Tt’? Role As “Sweet Mama’’ 


What’s What About Those Appearing In | 
The Principal Roles In “Sweet Mama” 


David 
Manners 
in 
“Sweet 
Mama” 
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David Manners, whose real name, 
by the way, is Acklom, was born in 
Halifax, Nova Seotia, Canada, 
April 30th, 1902, but lived most of 
his life in New York City. His 


mother was Lillian Manners, hence 


the derivation of his stage name. 

Manners was educated in Cana- 
dian publie schools and the Univer- 
sity of Toronto, where he majored 
in mathematics with the idea of ful- 
filling his parents’ ambition for him 
of achievements in civil engineering. 
His own ambition was to be a sea 
captain! 

His first job after finishing school, 
however, corrupted the civil engin- 
eer and made him an actor. He car- 
ried a spear in a Greek play! While 
he tried being a foreman in a Cana- 
dian lumber camp, a\cowboy guide 
in Arizona, and a private secretary 
_ 2 Landon tha 
stage was always in wait for him. 

Finally it got him. He played in 
Theatre Guild offerings in New York 
City, and in “Dancing Mothers” at 
the Maxine Elliott Theatre. Then 
he married Suzanne Bushnell, who 
is in no way connected with the 
theatre except by marriage—and 
tried to take a honeymoon to Hawaii 
via Los Angeles. ; 

Friends in Hollywood persuaded 
him to take a screen test. He was 
then offered the lead in “Journey’s 
End,” the film, and the honeymoon 
was interrupted while he did so. His 
work in the picture was so fine that 
it attracted attention in film circles 
immediately. First» National signed 
him to play opposite Alice White in 
“Sweet Mama,” and before the pic- 
ture was quite completed secured his 
signature on a long term contract. 

Manners and his wife are still 
waiting to take that interrupted 
honeymoon. 


Biograph, of 
LEE MORAN 


Lee Moran was bori in Chicago, 
Ill, on June 23, 1891). His home 
town was Cicero, mad; famous not 
only by Moran since {hat time, but 
such statesmen and oliticians as 
Al Capone. 

He did not turn to polities, how- 
ever, as before prohib tion came he 
was already an actor. His first show 
experience was in Mfort Singer’s 
musical comedies, frcm which he 
graduated to Ziegfeld’: , in which he 
was featured. 

Moran entered pictiires in 1910, 
and has been one of the most popular 
comedy character actors since that 
time. He holds the umique record 
of: having played in more-than one 
picture with every priducing com- 
pany ever organized to make more 
than one picture! 

Moran was starred in comedies 
at one time, but his greatest popu- 
larity is comparatively recent and 
was brought about by his effective- 
ness as a character cemedian in 
talking pictures. He played import- 
ant. parts in “Show Girl,” “The 
Racket,” and many others, ineclud- 
ing a decidedly outstanding role in 
“Sweet Mama,” Alice White’s lat- 
est First National vehicle. 


Biography of 
RITA FLYNN 


Rita Flynn was born in Tuscon, 
August 16, 1907. Her 
mother was Freneh and her father 
was Irish.- Although her childhood 
to be an _ actress, 
to please her parents she took a 
course in business college after fin- 


Arizona, 


ambition was 


ishing high school. After working 
as private secretary for a time, she 
took advantage of an opportunity 
to go on the stage where she did 
small parts. For two and a half 
years she sang in New York clubs. 
Then she went abroad, spending six 
months on the Parisian stage. 

Upon her return to America, Uni- 
versal offered her the part of Ruby 
in “Broadway.” This was her first 
picture. It was followed by “Fast 
Life,” “The Girl from Woolworth’s,” 
“Lord Byron of Broadway,” “The 
Champ” and “Sweet Mama.” 

She is fond of dogs and horses 
and whenever she is not at the stu- 
dio, she can be found either on the 
tennis court, or cantering over the 
bridle paths of the Hollywood hills. 

Miss Flynn is five feet three 
inches tall, weighs 110 pounds, has 
dark blue eyes and red hair. She 
drives a Chevrolet car. 


Biography of 
. RICHARD CRAMER | 


oe ne 


Richard Cramer, New York stage 
actor, was born in Trenton, N. J., 
Aug. 14, and was educated for the 
stage. He became’ a juvenile lead at 
the age of 19, and for fifteen years, 
in as many productions, was success- 
ful on Broadway. 

He came to Hollywood to play in 
Warner Brothers’ Vitaphone offering, 
“Kid Gloves.” In “Broadway” he 
played the detective, a very notable 
role, which brought him more his- 
trionie laurels, on the stage. 

His latest film role is in “Sweet 
Mama,” in support of Alice White, 
First National star. 


Oh Boy what a girl. 


GimRéeLeE 


cider with twice the kick. You must 


come over and meet 
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And A Wonderful Selection 
Of Vitaphone Varieties 


Cartoonist’s Conception of David Manners 


Who Takes the Male Lead in “Sweet 
Theatre 


Mama”’ at the 


lity 


_Gangsters_and_Molls. 


Gangsters and chorus girls vie as 
elements of danger in a thrilling 
First National film at the ......... 
Theatre, “Sweet Mama,” in which 
Alice .White, David Manners, Ken- 
neth Thomson, Rita Flynn, Lee 
Moran and other favorites appear. 


Thrill Jammed 


“Sweet Mama,” current offering 
at the Theatre, has Alice 
White for star and thrills, surprises, 
spice, comedy and sex appeal galore. 
It is a First National and Vitaphone 
production with David Manners, Ken- 
neth Thomson and other favorites in 
supporting roles. ~- 


Sweet as apple 


Robert 
Flynn. 


with Alice White and David 
Manners, wonder - boy of 
*“‘Journey’s End”? and Ken- 
neth Thomson, Lee Moran 


Directed by Edward Kline 


A FIRST NATIONAL WT tAPHR= 


Direct _ Btn 
Eddie Cline, famous director who 
graduated from the Mack Sennett 
comedy school, made the outstanding 
hit of his career when he directed 
“Sweet Mama” for First National. 
The picture, featuring Alice White, 
David Manners, Kenneth Thomson 
and other favorites, is playing at 
the Theatre. 


Alice White’s Latest 


Alice White’s latest First National 
picture, “Sweet Mama,” is playing 
at the Theatre. David 
Manners plays opposite the star and 
among cast favorites are Kenneth 
Thomson, Rita Flynn and Lee Moran. 


% 


Elliott and Rita 


Remember “Broadway Babies”? Here’s An Un- 
derworld Drama That Has It Beaten For Thrills! 


ALICE WHITE MIXES FLAMING 
~ ROLE WITH STRONG DRAMA IN 


NEW FILM, “SWEET MAMA” ic. vn 


Picture Filled With Dram- 
atic Shocks; Has Stellar 
Cast of Players 


(PREPARED SILENT REVIEW) 

Alice White put one over on us 
all at the Theatre last 
night where she appeared in her 
latest First National Picture, 
“Sweet Mama.” She put it over 
with a bang. We’ve been seeing 
Alice in so many singing and danc- 
ing pictures that we haven’t con- 
sidered this piquant star as a dra- 
matic actress, but in “Sweet Mama” 
Alice entered into the action with 
a vengeance and proved that she 
ean handle emotional scenes with 
the best of them. 

Miss White has been given a 
difficult role in “Sweet Mama.” Not 
the usual trite flapper part, but the 
distinct characterization. of a girl 
of the footlights—no this is not 
another backstage drama — who 
finds her sweetheart in peril and 
plays the game to save him. Jimmy 
is the boy. A young man in the 
evil clutches of Palmer, owner of 
an underworld cafe. Palmer frames 
him, lets him languish in a prison 
cell, then has him released so that 
he will have to carry on the nefari- 
ous work. But Alice combines her 
own clever brainwork with that of 
a smart detective, and then _ sur- 
prising moments come thick and 
fast. See them for yourself. 

A east of unusual excellence ap- 
pear in support of the blonde star. 
David Manners, new to the screen 
from the stage, but bound to win 
popular favor, plays Jimmy con- 
vincingly and appealingly. Kenneth 
Thomson will win your hisses as|mendation are Robert Elliott, as the 
Palmer, the cafe owner. Rita Flynn |detective, and Richard Cramer as 
charmingly s the heroine’s girl | Elmer. 

a o-uws that she iS a The fast pace of the entire pro- 
omedienne of no mean ability.|duction is the result of clever di- 


National 
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Matched with Lee Moran, Miss|rection by Eddie Cline who has 
Flynn contributes many amusing|given new and original twists to a 
moments. Others worthy of com-'production of this kind. 


Ride With Racketeers To The 


Out of gangland into 
loveland. Her peppy 
Personality puts the 
racket in racketeers. 
She'll take you on 
the biggest blow-out 
of romance you've 
ever seen. 


Directed by 
Edward Cline 


NSS 
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A FIRST NATIONAL 
\ UT TADH DNs 


ALICE WHITE 
and 


DAVID MANNERS 


Evening 
of Blood.| that books about herself, and also 


Grown-up Flapper 
Appears In Films 


te Presents New 
Type in “Sweet Mama” 


(ADVANCE READER—SILENT) 

The flapper as a type in real life 
and on the screen is as dead as the 
fabled dodo, according to Alice 
White, who should know. Alice came 
to fame in the flapper type first in- 
troduced by ~ Colleen Moore in 
“Maming Youth,” and later by Clara 
Bow. 

Alice offers her character in her 
latest First National starring pic- 
ture, “Sweet Mama,” coming to the 
Ses Theatre > as 
an example of the type that has 
taken the flapper’s place. She is the 
flapper grown up; given real sophis- 
tication instead of naive pretense. 

“And there will be no more flap- 
pers for awhile; it was one of the 
most short-lived and yet marked 
cycles that has appeared in charac- 


Yourself ter development in the younger 


folk,” Miss White declared. 
“What killed the flapper? I suspect 


books that her pretending nature led 
her to read, did it. She read books 
to become sophisticated and she be- 
came sophisticated. She automatic- 
ally ceased to be a flapper.” 

“Sweet Mama,” said to be Miss 
White’s best talking film drama to 
date, is a new sort of crook melo- 
drama with delectable trimmings. 
Opposite her’ is First National’s 
“find” from the stage, young David 
Manners, and Kenneth Thomson, 
Rita Flynn and Lee Moran have im- 
portant roles. Eddie Cline directed 
the picture, which was scenarized 
by the author, Earl Baldwin. 


MOVIE DIALOGUE 
ANALYZED BY 
FILM PRODUCER 


(ADVANCE READER— 
VITAPHONE) 


Fifty- percent of the effectiveness 
of modern film entertainment rests 
in the dialogue. The other half is 
just what it used to be in the film’s 
silent days, “business,” action and all 
pantomine. 

That is the statement of one of 
the industry’s most noted scenarists, 
dialogue writers, and lately, pro- 
ducers, Robert Lord. 

“There are proponents of the theo- 
ry,” Lord declares, “that the screen 


ners, of “Journey’s End” fame; Ken- 
neth Thomson, 
Moran, Richard Cramer and Robert 
Elliott. 


dialogue written by its author, Earl 
Baldwin. Edward Cline directed the 
picture, which is said to present an 
entirely new and interesting angle 
on the ever-thrilling relations of 
big-town gangsters and their chorus 
girl friends. 


has borrowed everything from the 
stage, and many others of the con- 
tention that the screen is still materi- 


eal error, I think that the average 
picture owes about twenty-five per 
cent of what actual entertainment 
value it contains to stage technique, 
particularly, of course, in dialogue. 
The other twenty-five per cent I 
credit to dialogue is not stage dia- 
logue at all, but that peculiarly 
adapted to the screen. Therefore the 
stage can take no credit for it.” 
Mr. Lord was unit producer for 
First National’s Vitaphone special 
film attraction coming next 
to the Theatre for a run 
of , “Sweet Mama.” The 
picture features Alice White, “Ameri- 
ea’s Girl Friend,” and the sensational 
young stage actor, David Manners, 
at the head of the notable cast that 
includes such favorites as Kenneth 
Thomson, Rita Flynn and Lee Moran. 


“Sweet Mama” Coming 
(ADVANCE READER— 
VITAPHONE) 

Alice White’s latest First National 
starring vehicle, “Sweet Mama,” is 
coming to the Theatre 


Supporting the star are such fa- 
vorites as the stage idol, David Man- 


Rita Flynn, Lee 


“Sweet Mama” was adapted and 
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See Alice White 
in a part that fits 
her like a glove. 
Cuter than ever 
as the Sweet 
Mama of a Rac- 
keteer. 


See David Man- 
ners, featured 
player of “Jour- 
ney’s End” as the 
boy friend. In 
bad with both his 
girl and his chief. 


See and Hear 
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rs Fight For The Kisses Of 


with 


ALICE WHITE 


David Manners 
Lee Moran -- Kenneth 
Thomson 


Thrills Galore __ 
Thrills and surprises pack the plot 
of “Sweet Mama,” the First Na- 
tional,and Vitaphone offering at the 
Theatre, with Alice 


White as star and David Manners 
opposite. 


Gangland’); Guns Roar— 
While ske rushes to 
Aid Her Boy Friend. 


Directed hy Edwin Cline. 


A FIRST NATIONAL & 
VITAPHO NE PICTURE 
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ALICE WHITE FILM 
_ HAS FINE CAST 


Stellar Players Support Star 
In “Sweet Mama” 


(ADVANCE READER— 
VITAPHONE) 


“Sweet Alice White’s 
latest First National and Vitaphone 
picture, is to head the bill at the 
Theatre 


Mama,” 


An especially fine cast supports 


the blonde star in her part-dramatie, 
part-daneing and singing role, a type 
of part which, by the way, is prov- 
ing so popular for her that the pro- 
ducers are continuing it. 


David Manners, sensational young- 
Broadway stage star who made a film 
hit in “Journey’s End” and then 
signed a long term contract with 
First National, plays opposite Miss 
White in “Sweet Mama.” Kenneth 
Thomson plays one of the best roles 


in which he has appeared in talking 
pictures as a smooth, different vil- 
lain, and other favorites such as Rita 
Flynn and Lee Moran appear. 


The story presents a new slant 
on cafe life and gangsters’ goings- 
on and proves highly dramatic. The 
dancing and singing is purely in- 
cidental, but so enjoyable that it 
leaves a taste for more. Edward 
Cline directed the picture. 


She Balks Gangsters 


“Sweet Mama,” a thrilling First 
National and Vitaphone offering at 
Theatre, again brings 
Alice White in a chorus girl role, 
matching wits with dangerous gang- 
sters as in “Broadway Babies.” The 
new picture, however, is filled with 
strikingly different and refreshing 
plot kinks. 
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Stunts! Street 


MAMA 


WITH 


WHITE »° MANNERS 
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National 
Frock Tieup 


A number of First National stars 
are identified with the popular and 
stylish line of gowns, known to the 


trade as Leading ‘Lady Frocks. 
Alice White has had one of the 
most alluring models named after 
her. In every town and city main- 
taining exclusive gown dealers you 
will find one or more leading de- 
partment stores or specialty shops 
that feature this line. Special ac- 
cessories and window trim material 
is available on the Alice White 
Leading Lady Frock and by all 
means make an immediate contact 
with these ‘cooperating manufac- 
turers the moment your “Sweet 
Mama” playdates are set. Write to 
MR. AARON METCHIIK, FASH- 
ION ADVERTISING CO., 313 West 
37th Street, New York, N. Y. and 
ask him to specify their dealer in 
your city. Mr. Metchik, will set the 
wheels in motion immediately and 
see that the maximum of co-opera- 
tion is assured. 

As soon as you are able to contact 
the dealer in question, supply him 
with suitable additional tieup win- 
dow trim such as mounted stills, 
poster cutouts, usual hand-lettered 
tieup show-card, ete. 

These frocks are also excellent as 
prizes for any contest or special 
stunt you may put over in connec- 
tion with this picture. 


Poster 


Cutouts 


The extremely peppy and colorful 
posters on this picture lend them- 
selves for extraordinarily effective 
cutouts. 

A glance at the 24-sheet will show 
that the cute pose of Alice White 
was just made for a marquee dis- 
play. In the six-sheet the picture 
of Alice White makes a good lobby 
display cutout. For pure action use 
the cutout of the two men fighting, 
cutting the figures at the hips. Use 
the three sheet in a shadow-box cut- 
ting all three figures at the waist 
line. In the one sheet, the figure 
of Alice White makes excellent win- 
dow trim. 

Neatly executed cutouts besides 
supplying your lobby, marquee, and 
entrance with added attractiveness, 
gains entree to situations where tie- 
up display material is usually barred. 


Her Voice Insured— 


Now Alice Can’t Shout 


Alice White, First National 
blonde and spicy Vitaphone star 
appearing at the 
..atre in “Sweet Mama,” can’t 
shout any more. 

When she goes to baseball 
games this summer and football 
games this fall, no loud “rooting” 
for Alice! 

Her company has insured her 
voice for $180,000, and so it was 
necessary to write into her con- 
tract the proviso that she refrain 


from shouting in order to pro- 
tect the insurance company and 
make the premium within reas- 
onable bounds. 

She is also restrained from 
smoking excessively, and there 
are other health rules to which, 


the blonde star declares, she 
“conforms anyway.” But she ad- 
mits that it’s going to be difficult 
to restrain her shouting, and: 
“T’ve got a good loud football 
voice, too!” 

What makes it tougher is that 
Alice is official mascot of the 
Notre Dame football team! 
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Newspaper Contests! Lobby 


} Contest 


Ballyhoos! 


Se ee 


Populari 


“Sweet Mama” into} play and work 
up an unusual interest in your pic- 
ture’s engagement thereby. With 
the co-operation of jew local news- 


Here is a chance bring the title 


paper and a local jeweler, offer a 
eup to the most popwar sweet mama 
in town. 

For one week before the showing 
of the picture, have the newspaper 
print ballots, with i structions that 
they are to be cast n a ballot box 
inside of the theatri any time dur- 
ing the run of the: 4cture up until 
2 o’clock on the last; day. To keep 
up interest in the co itest, the stand- 
ings of the candidates should be 
posted both in the paper and on a 
lobby display card in front of the 
theatre. 

Arrange the counting of the ballots 
so that the winner’s name may be 
announced as soon after two o’clock 
as possible. That night just before 
the last show award the loving cup 
with appropriate speiiches to the win- 
ner. Ballyhoo and build up the 
time for awarding the prize in every 
way possible. 


Helbros Watch 


National Tie-up 


Helbros Watch Company, manu- 
facturers and distributors of one of 
the most beautiful and popular lines 
of wrist watches in the world, have 
named one of their most attractive 
models in honor of Alice White. 
The exploitation features in con- 
nection with this big national tieup 
are many and varied qgnd exhibitors 
are assured of 100 percent coopera- 
tion from all local \Helbros dealers. 
The moment “Sweet Mama” play- 
dates are set, write to Mr. Samuel 
J. Baril, Helbros Watch Company, 


[48 West _ 48th St., _New owt Nov. 
and he will pué yow in touch with 


their dealer in your ¢ity, see that 
complete campaign material is forth- 
coming and outline a_ proposition 
whereby you can cash in on this 
live wire proposition. 


HEN you 

meet her 
you'll love her... 
and cheer her to 
the echo as she 
fights the fiends 
of the underworld 
for her boy 
friend’s life. 


And A Great 
Supporting 
Program 


Program Of 


SAENGER’S 


STIR ANID 
ALICE 


DAVID MANNERS 
Wonder Boy of 


End” 
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**Journey’s 


A FIRST NATIONAL & 
VITAPHONE PICTURE 


Vitaphone 
Accessories 


{ N 
Available at your local exchanges 
are many Vitaphone accessories that 


| will help you cash in on the million 


dolar Vitaphone advertising ¢am- 
paign. Free trade mark cuts and 
mats; Vitaphone slug cuts; Vita- 


phone paper and a free Vitaphone 
24-sheet are on hand. Ask you ac- 
sessory manager. 


_| connection 


STAALEY 


Alice 


HITE 


‘Broadway Babies.” 


ners of “‘Journey’ 


Teaser 


Campaign 


Copy is furnished here for teaser 
billing and is suitable for one and 
half sheet snipes, window and tack 
eards and even throwaways. To ob- 
tain the maximum of effectiveness 
refrain from any mention of any 
with your theatre or 
definite hookup with the attraction. 


Who Is 


the sweetest 
SWEET MAMA 


in town? 


Co-operative 


Advertising 


“Sweet Mama” because of the wo- 


man angle to its title lends inself 
well to co-operative page advertis- 
Get in touch with your local 
newspaper advertising solicitor and 
promise him whatever assistance you 


ing. 


can give. With a natural title like 


“Sweet Mama” for an advertising 


lead a double page should not be 
difficult to obtain. The 
stores can be tied in: confectionery, 
bakery, grocery, hardware, sporting 
goods, department stores, ladies 
specialty shops, shoe stores, and gift 
shops. 


Souvenir 
| Photos 


Every movie fan in the world 
would welcome the opportunity to 
secure an autographed photo of 
Alice White and no better way to 


fill that certain off matinee or “sun-. 


per” show with a capacity audience 
can be devised than to advertise a 
special Souvenir Photo Performance. 
These photos ordered in quanti- 
ties are reasonable in cost and ean 
be seeured through your exchange. 


19% & 
MARKET 


Comfortably Cooled! 

Conveniently Located! 

Philadel- 
phia’s 
Finest 


Photo- 
Plays 
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Underworld drama that’s stronger than 


With David Man- 


s End” fame in the sup- 


porting cast, and Kenneth Thomson, 


Vitaphone A os Rita Flynn and Lee Moran. Directed by 


Varieties 


Edward Cline. 


following 


LaFrance Rings 


National Tie-up 


STARS TIED IN 


Through a carefully planned and 
comprehensive arrangement with the 
national advertising agency handling 
the account of LaFrance Rings, ex- 
hibitors can take advantage of splen- 
did cooperation from your leading 
local jewelers. Among the First Na- 
tional stars tied in with these ex- 
ceptionally attractive and popular 
novelty rings is Alice White. In- 
dividual rings in which are mounted 
beautiful semi-precious gems have 
been named after these stars and 
will be featured in the jeweler’s dis- 
plays concurrent with your “Sweet 
Mama” campaign. An array of spec- 
ial display accessories featuring the 
First National stars in question are 
supplied to all dealers handling these 
beautiful, nationally advertised 
rings. This product is receiving eon- 
tinuous intensive exploitation play- 
ing up First National stars in any 
number of widely circulated pub- 
lications, including the Saturday 
Evening Post. 

Every LaFrance salesman is equip- 
ped with a’ special promotion and 
campaign folio and every dealer in 
the country is presented with full 
tieup details and complete outline 
of the cooperative possibilities. 


HOW TO CASH IN 


The moment your 
“Sweet Mama” is set, notify THE 
BIOW COMPANY, -INC., 521 
FIFTH AVE., NEW YORY, N. Y. 
and they will start the ball rolling 
immediately. You will be advised 
who their dealers are in your city and 
also see that these jewelers follow the, 


playdate on 


‘| campaign plans. This will mean special 


co-operative window displays, featur- 
ing the special accessories and the 
rings identified with Alice White. In 
many cases the jeweler’s newspaper 
advertising will pl D this tieup 


angi. Cupp Mio rc 
whatever supptonmntaes winde 
trim they may require ineludin: 
neatly executed poster cutouts, 


mounted stills, tieup showeards, ete. 


WINDOW TRIM UNITS 


Attention of the exhibitor is 
called to the attractive window 
and counter displays supplied 
all LaFrance dealers. The _ pic- 


tures of First National stars are 
inserts of the substitution of the 
stars in question is made (in this 
instance Alice White) during 
period of tieup. This accessory is 
made up in silver on black with 
green velvet pads for ring display. 


ADDITIONAL DISPLAYS 


Another attention arresting win- 
dow trim unit is an art display card 
of silver and blue 12 x 15 which 
carries likenesses of First National 
stars and their direct hookup with 
LaFrance Rings. Reprints of the na- 
tional ads are also available. 


Street 
Bally 


Using compo-board, have a huge 
sugar cube built and mount it on a 
truck to be sent around town. To 
attract still more attention to the 
bally have an electrola on the truck 
and play the theme song of the pic- 
ture. Use the following copy on the 
cubes as well as large pictures of 
Alice White and David Manners. 


‘‘Sweet Mama’’ comes to the 
Theatre start- 


ing 
When the B. F. s-o-s’d, 
‘‘Sweet Mama’’ R. S. V. P. d’d 
P. D-G. 
‘‘Sweet Mama’’ comes thru 
for her boy-friend in gang- 
land. 


Banner the sides of the truck with 


the following copy. 
Alice White and David Man- 
ners in ‘‘Sweet Mama’’ at the 
Theatre 
Boat miss ‘‘Sweet Mama’’ 
starring Alice White at the 
. Theatre starting... 


TATION 


Herald 
Stunt 


America’s Girl Friend’s Latest Boy Friend 


and 
in 


Alice White 

David Manners 
“Sweet Mama” a 
First National Pic- 
ture coming to the 
Theatre 


This unique method of distribut- 
ing heralds has met with gratifying 
success in all situations where ex- 


hibitors have followed our sugges- 
tion in the past. We continue to 
recommend this splendid exploita- 
tion unit, owing to the unusual 
teaser value involved and the de- 
cidedly increased comment the pie- 
ture will command, when public at- 
tention is brought to the same in 
this manner. 
the sealed 


should enclose the regular imprinted 


Copy is furnished here 


for envelopes which 


herald. 


Who 
is the sweetest 
SWEET MAMA 


in town? 


Look inside! 


Cut No. 1 
Cut 3oc 
Mat roc 


Special Drink 
Tie-up 


Marquee 


Staccatoes 


Thru the co-operation of your local 


Snappy cast for a snappy 


picture. fountain drink stands arrange for a 

ee ale special drink to be ealled the “Sweet 

= ; Mama Soda.” Have a quarter sheet 

Drama! Action! Music. window sticker made up with, the 
*x* kk * 


following copys» 


“Sweet Mama’’ played For the ‘‘Sweet Mamas”’ 
dumb. Was she? try one of our refreshing, 
S eee 2 - E palate-tickling 
America’s Girl Friend as Senet Maria’ hodas 
Sweet Mar zs ; E its Se SE 
or BE Then have the boy friend take you 
‘ t 
Guns! Gags! Ginger! a : 
Ok OK ALICE WHITE in 
Sweet Mama gets her Sugar! “SWEET MAMA”’ 
staat atthe =.=. Theatre. 


THE TRAILER 


i 


For speedy and thrill-filled action, the trailer on 
“Sweet Mama’’ is one of the snappiest put out in 
some time. Flashes of the high spots of the feature 
are shown with just enough of the scenes given to 
make your customers come back for more when you 
show the picture. Trailers such as this one are an 
important item in your program. Start running it 
early and watch your box-office receipts grow. 


POST CARD CAMPAIGN 


Cut No. ro 
Cut 60c 
Mat r5c 


Copy is furnished here for post-cards that should derive the benefit 
of your full mailing list. It carries a message that is bound to have 
unusual appeal. As is always the case when the patron receives a personal, 
intimate solicitation, the impression created is far greater than thru 
almost any other form of advertising. 


Dear Friend: 


It seems that Alice White, “Sweet Mama,’ got a hurry- 
up message saying that David Manners, the boy-friend, was in 
trouble and that—But we suggest that you see and hear this 
First National and Vitaphone picture at the 
Theatre starting It’s full of stirring drama, 


good music and thrilling action. 


Very truly yours, 
(The Management) 


the underworld, 


the 


straight.”” See 


A love that defies the law of 
as a_ girl 
makes her boy friend “go 


inner 


Ideas! 


Ideas! 


Ideas! Practical 


Exploitation Stunts That Are 
Cheap and Effective! 


Here is a un jue display stunt. 
of oiled paper or 
twelve to four- 
Letter “Sweet 

vi the cube’s sides 
On the other two 
from the picture. 
be on the inside 
will not be seen 
e not illuminated. 


Make up cube 

parchment—abi_ 

teen inches squa 
Mama” on two 

on the outside. 

sides, paste stil 
The stills shou 
of the cubes a: 
when the cubes 

By placing an-e trie light in each 
eube and attach fig the electric con- 
nection onto a_ilasher system, the 
cubes will flash on and off. When 
the light is out, the cubes will look 
like enlarged himps of sugar on 
two sides of which “Sweet Mama” 
When-the lights are 


on, the stills wil show through on 
the two remainii * sides. This dis- 
play is easy and _uite simple to ar- 
range and will make a most unusual 
display. 


will be seen. 


with 


Candy 
Tie-up 


Arrange with several of your local 
confectioners previous to and in con- 
junction with your run of “Sweet 
Mama” a candy tie-up as follows: 
Have boxes imprinted with a cute 
head of Alice White and under it 
the title, “Sweet Mama.” Have the 
ribbon that is used to tie up the 
eandy printed with the. following 
copy: 

“Now take HER to see “Sweet 

Mama” at the Theatre 

week of 


Then make arrangements for witt- 
dows in these stores. Using stills 
from the picture and the imprinted 
boxes build an attractive window 
with an attractive card containing 
the following copy: 


Get the candy for your 
“Sweet Mama’ here. 
Then take her to see 

“SWEET MAMA” 
at the 


Theatre 


ALICE WHITE 


workings of racketeers and a 


story that’s filled with the kind 


DAVID MANNERS 
KENNETH THOMSON 
Lee Moran, Rita Flynn 


Directed by Eddie Cline 


of action that makes your 


: Wi i= It’s better than 
mice WHITE 


“pavino MANNERS 


Cut No. 21 Cut 4goc Mat roc 


blood tingle. 


“Broadway Babies.” 


A FIRST NATIONAL & VITAPHONE PICTURE 


“Vitaphone” 


is the registered trade mark of| the Vitaphone Corp. designating its products. 
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Are You Taking Advantage of First National’s 
New Sliding Scale of Accessory Prices. 


Wi 

Ww 
il 
i 
4% 
Ae 


tAVYy 


23 


wenty ‘Jour Sheet — , o 


EL: 


+3 


te 


A Fist National — vrtapuox 


Color Description of 
a . E INSERT CARD 
Sliding Scale Prices of the 24-sheet SLIDES 
Advertising Accessories 
Except behind the figure of 
1-16-60 2s. —— eee 15¢ each re ae eee 2 = nets 
oe Se ee 13c each oo a ee 
Over 100 Giscash For the title, that of Alice White 
Be ee ee is in yellow, the other major titling 
3-SHEETS Ai) h is in white, and the incidental let- 
5 eae Fg ae ee ee an ae Wings a EL. 
SHEET Alice White's hair is a light 
1 1010,...,, ToMEETS ge ouch —|[| Monde, exes are Black, and the 
ti to 90 7S a eee 70c each chemise is black lace with green 
Over 20> SS pe 65c each ribbon. The lower panel is white 
24-SHEETS lettering on a black background. 
Uo 46-26 ee $2.90 each rn SLIDE A 
Over 26. Se Se 1.75 each 
WINDOW CARDS 
14030 Se eee 7c each WINDOW CARD 
Sito 100: =. ..33. SS eee 6c each ’ 
Over 2000.6 5s ek. ae 54oc each 
INSERT CARDS 
1 410-26 3 a i eee 25c¢ each 
26:16:00.0 oo a ee 22c each 
61-10 100. ee ee 2 ¢ each 
Over--100.... c= eee ee ee 1 c each 
HERALDS 
I to Se SS $3.0C! per M 
Overt. SS 2.75 per M 
PHOTOS 
ti 4 pies. = 75¢ a set 
(8 in set-colored) 
on x oe puOles. ee A 80c a set 
(2 in set-colored) 
Bigg Se ee eee 15c each 
Gh SS ee 10c each 
Pigee Sue... 2 Se eee Gratis 
peace OWES es Ss ee ee = Gratis SLIDE B 
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ALICE WHITE 
in “SWEET MAMA” 


RELEASE No. 570 
With DAVID MANNERS, KENNETH THOMPSON, RITA FLYNN 
and LEE MORAN. 
Presented by First National Pictures. Directed by Edward Cline. 
A First National and Vitaphone Production. 


The Story 


GOLDIE, a showgirl, is stranded in a tank town with her burlesque 


troupe. Desperate and penniless, Goldie stows away on a train, 
and, of all places, chooses the compartment occupied by a city police 
detective, Mack. She tells him of her plight and he pays her fare. 
When she arrives home, she learns that Jimmy, her sweetheart, is out 
of jail, “sprung” by a crooked cafe owner and racketeer, Joe Palmer. 
Joe has also given him a job that pays good money. Jimmy pays 
Goldie fifty dollars that he had owed her, and with this she repays 
Mack for her fare. 

The detective notices stolen currency in the money Jimmy has 
given Goldie, and through her learns of Jimmy’s connection with 
Palmer. He has been on Palmer’s trail for a long time, so he per- 
suades Goldie to take a job dancing in the cafe in order to get the 
goods on Palmer. Goldie is anxious to do it, because Mack promises 
immunity for Jimmy as a conseauence, 

A bank robbery is planned, Goldie learns about it and tips off the 
police. They are seen by the gangster’s lookout, however, and the job 
is Bask but Palmer realizes that someone “inside” has tipped off the 
police. 

Palmer has been paying attentions to Goldie and Jimmy resented 
this, so Palmer suspects Jimmy. The latter convinces him of his in- 
nocence. Then Palmer gets to thinking, and discovers how Goldie 
could have tipped his scheme. A glance at a note in the form of a 
folded paper airplane she has been looking at, convinces him. 

Jimmy tells Palmer he is the traitor, in order to save Goldie. 
Palmer decides to take care of them both. Jimmy is taken up on a 
skyscraper, to be shoved off the roof by two of Palmer’s “gorillas,” 
Goldie, however, escapes and brings the police to the rescue in time, 
which leaves all clear for the love affair. 


The Cast 


Goldie-e 4 ee Alice White 
insta yo ee, David Manners Lee Shumway 
Joe Palmer......Kenneth Thompson  Gangsters........... Lou Harvey 


Lul 5 F Richard Cramer 
IF a ae Moran Robert Elliott 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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